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Syllabus
MUS 220, 320, 420, 520
Applied lessons in Contemporary Commercial Guitar
Richard Kriehn
Kimbrough 141, phone: 335-3239

richardkriehn@wsu.e_du

Brief Course Description: , :
Contemporary-Commercial guitar lessons will focus on a broad range of American guitar
styles, such as jazz, rock, finger style, blues, funk, Brazilian, folk, bluegrass, country, old-
time, and yes, even some European art music. These applied lessons are designed to help
you attain the skills needed to cover a wide array of musical styles. Central to the lessons
are developing reading skills, wide ranging chord, scale and arpeggio vocabulary and skills
specific to the above-mentioned styles. Other elements that will be explored are
transcriptions, altered-tunings and composition.

Expectations:

e Weekly lesson times arranged individually

* Students who take applied lessons are required to attend Music Program
Convocation. Convocation is held every Tuesday from 11a-11:50a.

e Students are also expected to attend 10 recitals/concerts that are to be approved by
the studio teacher. ,

e Students are expected to perform in ensembles. Guitarist may audition for Jazz
Band 1, Jazz Band 2, Vo-Jazz or sign up for Jazz Combos (MUS 440) or Chamber
Music (MUS 435) '

* Please refer to the SOM Handbook, Section II for details about above requirements.

Learning Goals: \ 7 _
2008 Standards for General Music - Endorsement Competencies as approved by the
Professional Education Standards Board (PESB) on December 15, 2007 that are covered in.
this class include the following: '
¢ 12  Understand the common elements of music (beat, rhythm, pitch, melody,
harmony, texture, timbre/tone, color, form, and expression (dynamics, style, tempo,
- phrasing) and their interaction: theory, form and analysis, performance.
® 1.7  Concentration in a major applied area (instrument or voice) with experience
~ in solo performances.
e 2.2 Understand the performing process as a soloist (and member of small and
large ensembles.)

3.1  Understand that music can be used to express ideas and feelings.

[ ]

¢ 3.2 Understand that music can communicate for a specific purpose.

¢ 4.4  Understands and identifies careers related to music.

e 6.2 Demonstrate performance techniques to facilitate growth in students: tone
production, extended range, intonation, improvisation, and musicality.

* 6.14 Explains the use of creating, performing and responding processes.

[ ]

6.15 Selects repertoire that utilizes a variety of expressive ideas and feelings.
* 6.16 Createslessonsand performance opportunities in which music is selected for
~ a specific purpose (senior recital).



Grading: :
e Your progress is assessed weekly by your professor at lessons.

The final exam (jury) is held during Finals Week. Each exam is 10 minutes in length
(Graduate students sign up for two 10 minute slots). You will perform part or all of
your prepared pieces for the string faculty in attendance. Each member of the jury
will provide written comments and a grade. You will be assessed by the faculty at
juries in accordance with the rubric established by the string faculty for these
exams. The rubric is located in the 2011 Student Handbook in part X. Areas of
assessment include: tone, intonation and accuracy, rhythm, technique, articulation,
interpretation and musicianship, information literacy, and other factors. Your
composite jury grade will be a significant factor in the determination in the final
semester grade. The determining factors of that composite grade being raised or
lowered are: Daily/Weekly practice; lesson preparedness; attendance of the 10
concerts/recitals, lessons and convocations. The student will turn in Convocation
Card (proof of Con attendance) and Ten (10) Recital/Concert Programs at the jury.
Lesson attendance/preparedness/practice regiment will be noted each week, at the
student’s individual lesson time.

Grading Scale: . :
A ' 96-100 C - 73-76
A- 90-95 C- 70-72
B+ 87-89 D+ 67-69
B 83-86 D 60-66
B- 80-82 F 59- Below
C+ 77-79

Percentage Breakdown:

Jury Performance=60%

o Lesson attendance/preparedness/practice regiment=15%
o Attendance at Ten Required Recitals/Concerts=10%

o Convocation Attendance=15 %
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MUS 220 Applied C.C. Gultar-lnstructor Richard Kriehn

Focus:

- Sound guitar technique. Left/ right hand position. Pick technique.
Major scales: C, G, D, A, E, B, F, Bb, Eb

Minor Scales: a, e, b, f#, c#, g#,d, g,

Major and Minor Arpeggios (same as above).

Chord Types: Major, minor, Dom. 7%, minor 7t

Harmonic Progressions: 1 IV V, II VI, I VI IV V in major/minor keys.

Reading notation: Exercises from Leavitt Book, and other chosen by instructor.
Primarily First Position.

Transcriptions: Note for note transcriptions of selected solos

Chart Writing: Using conventional notation as well as Nashville Number Charts.
Composing: Creating music with the guitar.

Begin introducing improvisation(starting with blues)



By the end of MUS 220, the student should be able to demonstrate proper playing
technique, accompany a melody using Major, minor, V7 and m7th chords and use several
different rhythmic patterns. They should also be able to play the above mentioned
major/minor scales (3-4 patterns) and arpeggios using single 16t notes at quarter note
equals 80 beats per minute. The student should also be able to write a simple chord chart
and solo notation (in first position). :

MUS 320 Applied C.C. Guitar-Instructor Richard Kriehn
Focus: V

Continue exploring guitar technique and adding to our bag of tricks.

Major Scales: Ab, C#/Db, F#/Gb

Minor Scales: eb, bb, f -

Major and Minor Arpeggios

Add to Chord types: 7b5, 7#5, Maj7, Maj6, min6

Explore non-familiar harmonic chord progressions :

Continue to improve reading skills: up the neck, different fingerings
Transcriptions: Tougher solos, double-stops,

Chart Writing: Add more detail to charts such as dynamics, syncopation, etc.
‘Composing: Creating music with the guitar. .

Continue working on improvisation skills in other styles (folk, acoustic, jazz).

Prepare for SQE (Senior Qualifying Exam). Student must pass SQE in order to
continue to 400-level lessons.

By the end of MUS 320, the student should show continued growth in technical facility,
have larger scale and chord vocabulary as well as be able to accompany and solo over more -
difficult pieces. Scale speed should be up between 90-100 beats per minute using 16t
notes. Composition is also focused on more, during the second year. Once the SQE is

passed, the student will be eligible for MUS 420. For the student seeking a BA in Music, the
SQE is an exit exam. .

MUS 420 and 520 Applied C.C. Guitar-Instructor Richard Kriehn
Focus:

All Major Scales-add different rhythmic patterns
All Minor Scales- add different rhythmic patterns
All Major and Minor Arpeggios- add different rhythmic patterns

Add to Chord types: diminished and augmented, 9t (#5, b5), Ma 9th, 11th 13th apd
6/9 chords '

Explore different chord voicings and substitutions.

Continue to improve reading skills: multi-voice pieces, chord/melody solos
Transcriptions and chart writing: developing one’s own style.

Composing: Creating music with the guitar.

Continue to develop improvisation skills in other styles (Brazilian, funk, bluegrass,
old-time)

¢ Prepare for Full Recital (BM Performance Emphasis in Jazz)



By the end of the MUS 420/520, the student should know and be able to execute all
technique needed to be a well-rounded, fully functioning musician. They should be able to
make musical decisions, informed by their technique, creativeness and will be limited only
by their imagination. Like many disciplines, music is constantly changing and growing.
With the proper skills, talent and drive, the student should be able to make his or her way
through the music industry...and maybe even get a gig!

Students with Disabilities:

e Students with Disabilities: Reasonable accommodations are available for students
with a documented disability. If you have a disability and need accommodations to
fully participate in this class, please either visit or call the Access Center
(Washington Building 217; 509-335-3417) to schedule an appointment with an
Access Advisor. All accommodations MUST be approved through the Access Center.

Campus Safety:
e The Campus Safety Plan, which can be found at http://safetyplan.wsu.edy, contains
a comprehensive listing of University policies, procedures, statistics and information
relating to campus safety, emergency management, and the health and welfare of
the campus community. All faculty, staff and students are encouraged to visit thls
web site as well as the University emergency management web site at

http://oem.wsu.edu/emergencies.html to become familiar with the campus safety
and emergency information provided.

Academic Dishonesty:

e Academic integrity is the cornerstone of the university. Any student who attempts to gain
an unfair advantage over other students by cheating, will fail the assignment and be
reported to the Office of Student Standards and Accountability. Cheating is defined in the
Standards for Student Conduct WAC 504-26-010 (3). ' ‘

- http://conduct.wsu.edu/default.asp?Page ID=338

The College of Education contributes to the theory and practice of the broad field of

. education, and dedicates itself to understanding and respecting learners in diverse cultaral
contexts. We facilitate engaged learning and ethical leadership in schools and clinical
settings. We seek collaboration with diverse constituencies, recognizing our local and global
responsibilities to communities, environments, and future generations.
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Syllabus
MUS 220, 320, 420, 520
Applied lessons in Contemporary Commercial Guitar
Richard Kriehn
Kimbrough 141, phone: 335-3239

richardkriehn@wsu.edu
Brief Course Description:
Contemporary-Commercial guitar lessons will focus on a broad range of American guitar
styles, such as jazz, rock, finger style, blues, funk, Brazilian, folk, bluegrass, country, old-
time, and yes, even some European art music. These applied lessons are designed to help
you attain the skills needed to cover a wide array of musical styles. Central to the lessons
are developing reading skills, wide ranging chord, scale and arpeggio vocabulary and skills
specific to the above-mentioned styles. Other elements that will be explored are
transcriptions, altered-tunings and composition.

Expectations:

e Weekly lesson times arranged individually

¢ Students who take applied lessons are required to attend Music Program
Convocation. Convocation is held every Tuesday from 11a-11:50a.

e Students are also expected to attend 10 recitals/concerts that are to be approved by
the studio teacher.

o Students are expected to perform in ensembles. Guitarist may audition for Jazz
Band 1, Jazz Band 2, Vo-Jazz or sign up for Jazz Combos (MUS 440) or Chamber
Music (MUS 435)

e Please refer to the SOM Handbook, Sectlon I for details about above requirements.

Learning Goals:

2008 Standards for General Music - Endorsement Competencies as approved by the
Professional Education Standards Board (PESB) on December 15, 2007 that are covered in
this class include the following:

e 12  Understand the common elements of music (beat, rhythm, pitch, melody,
harmony, texture, timbre/tone, color, form, and expression (dynamics, style, tempo,
phrasing) and their interaction: theory, form and analysis, performance.

¢ 17  Concentration in a major applied area (instrument or voice) with experience
in solo performances.

e 2.2 Understand the performing process as a soloist (and member of small and

large ensembles.)

3.1  Understand that music can be used to express ideas and feelings.

3.2 Understand that music can communicate for a specific purpose.

44  Understands and identifies careers related to music.

6.2  Demonstrate performance techniques to facilitate growth in students: tone
production, extended range, intonation, improvisation, and musicality.

6.14 Explains the use of creating, performing and responding processes.

6.15 Selects repertoire that utilizes a variety of expressive ideas and feelings.

6.16 Creates lessons and performance opportunities in which music is selected for
a specific purpose (senior recital).






Grading:

Your progress is assessed weekly by your professor at lessons.

The final exam (jury) is held during Finals Week. Each exam is 10 minutes in length
(Graduate students sign up for two 10 minute slots). You will perform part or all of
your prepared pieces for the string faculty in attendance. Each member of the jury
will provide written comments and a grade. You will be assessed by the faculty at
juries in accordance with the rubric established by the string faculty for these
exams. The rubric is located in the 2011 Student Handbook in part X. Areas of
assessment include: tone, intonation and accuracy, rhythm, technique, articulation,
interpretation and musicianship, information literacy, and other factors. Your
composite jury grade will be a significant factor in the determination in the final
semester grade. The determining factors of that composite grade being raised or
lowered are: Daily/Weekly practice; lesson preparedness; attendance of the 10
concerts/recitals, lessons and convocations. The student will turn in Convocation
Card (proof of Con attendance) and Ten (10) Recital/Concert Programs at the jury.
Lesson attendance/preparedness/practice regiment will be noted each week, at the
student’s individual lesson time.

Grading Scale: ,
A 96-100 C 73-76
A- 90-95 C- 70-72
B+ 87-89 D+ 67-69
B 83-86 D 60-66
B- 80-82 F 59- Below
C+ 77-79

Percentage Breakdown:

Jury Performance=60%

o Lesson attendance/preparedness/practice regiment=15%
o Attendance at Ten Required Recitals/Concerts=10%

o Convocation Attendance= 15 %
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MUS 220 Applied C.C. Gultar-lnstructor Richard Kriehn

Focus

Sound guitar technique. Left/right hand position. Pick technique.

Major scales: C, G, D, A, E, B, F, Bb, Eb

Minor Scales: a, e, b, f#, c#, g#,d, g, c

Major and Minor Arpeggios (same as above).

Chord Types: Major, minor, Dom. 7th, minor 7t

Harmonic Progressions: 1 IVV, 11 VI, 1 VI IV V in major/minor keys.

Reading notation: Exercises from Leavitt Book, and other chosen by instructor.
Primarily First Position.

Transcriptions: Note for note transcriptions of selected solos.

Chart Writing: Using conventional notation as well as Nashville Number Charts.
Composing: Creating music with the guitar.

Begin introducing improvisation(starting with blues)






By the end of MUS 220, the student should be able to demonstrate proper playing
technique, accompany a melody using Major, minor, V7 and m7th chords and use several
different rhythmic patterns. They should also be able to play the above mentioned
major/minor scales (3-4 patterns) and arpeggios using single 16t notes at quarter note
equals 80 beats per minute. The student should also be able to write a simple chord chart
and solo notation (in first position).

MUS 320 Applied C.C. Guitar-Instructor Richard Kriehn
Focus: '
¢ Continue exploring guitar technique and adding to our bag of tricks.
Major Scales: Ab, C#/Db, F#/Gb
Minor Scales: eb, bb, f
Major and Minor Arpeggios
Add to Chord types: 7b5, 7#5, Maj7, Maj6, min6
Explore non-familiar harmonic chord progressions
Continue to improve reading skills: up the neck, different fingerings
Transcriptions: Tougher solos, double-stops,
Chart Writing: Add more detail to charts such as dynamics, syncopation, etc.
Composing: Creating music with the guitar.
Continue working on improvisation skills in other styles (folk, acoustic, jazz).
Prepare for SQE (Senior Qualifying Exam). Student must pass SQE in order to
continue to 400-level lessons.

e & o o o ¢ o o o o o

By the end of MUS 320, the student should show continued growth in technical facility,

~ have larger scale and chord vocabulary as well as be able to accompany and solo over more
difficult pieces. Scale speed should be up between 90-100 beats per minute using 16t
notes. Composition is also focused on more, during the second year. Once the SQE is
passed, the student will be eligible for MUS 420. For the student seeking a BA in Music, the
SQE is an exit exam.

MUS 420 and 520 Applied C.C. Guitar-Instructor Richard Kriehn
Focus: :
 All Major Scales-add different rhythmic patterns
All Minor Scales- add different rhythmic patterns
All Major and Minor Arpeggios- add different rhythmic patterns
Add to Chord types: diminished and augmented, 9th (#5, b5), Ma 9th, 11th, 13th and
6/9 chords
Explore different chord voicings and substitutions.
Continue to improve reading skills: multi-voice pieces, chord/melody solos
Transcriptions and chart writing: developing one’s own style.
Composing: Creating music with the guitar.
Continue to develop improvisation skills in other styles (Brazilian, funk, bluegrass,
old-time)
¢ Prepare for Full Recital (BM Performance Emphasis in Jazz)






By the end of the MUS 420/520, the student should know and be able to execute all
technique needed to be a well-rounded, fully functioning musician. They should be able to
make musical decisions, informed by their technique, creativeness and will be limited only
by their imagination. Like many disciplines, music is constantly changing and growing. ‘
With the proper skills, talent and drive, the student should be able to make his or her way
through the music industry...and maybe even get a gig! :

Students with Disabilities:

Students with Disabilities: Reasonable accommodations are available for students
with a documented disability. If you have a disability and need accommodations to
fully participate in this class, please either visit or call the Access Center
(Washington Building 217; 509-335-3417) to schedule an appointment with an
Access Advisor. All accommodations MUST be approved through the Access Center.

Campus Safety:

The Campus Safety Plan, which can be found at http://safetyplan.wsu.edu, contains
a comprehensive listing of University policies, procedures, statistics and information
relating to campus safety, emergency management, and the health and welfare of
the campus community. All faculty, staff and students are encouraged to visit this
web site as well as the University emergency management web site at

http://oem.wsu.edu/emergencies.html to become familiar with the campus safety

and emergency information provided.

Academic Dishonesty:
e Academic integrity is the cornerstone of the university. Any student who attempts to gain

an unfair advantage over other students by cheating, will fail the assignment and be
reported to the Office of Student Standards and Accountability. Cheating is defined in the
Standards for Student Conduct WAC 504-26-010 (3).
http://conduct.wsu.edu/default.asp?Page ID=338

The College of Education contributes to the theory and practice of the broad field of
education, and dedicates itself to understanding and respecting learners in diverse cultural
contexts. We facilitate engaged learning and ethical leadership in schools and clinical
settings. We seek collaboration with diverse constituencies, recognizing our local and global
responsibilities to communities, environments, and future generations.
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